
Salman Rushdie Hopes For Stellar Death Of Elon Musk

: ‘Musk does not defend freedom of expression; he curates the discourse of the 
extreme right’

The British-Indian writer speaks to EL PAÍS about his new 

relationship with death, what Netflix failed to reflect about 

‘One Hundred Years of Solitude,’ as well as the crisis within 

the founding myth of the United States being a country of 

immigrants. ‘Americans should be careful what they wish 

for’

Salman Rushdie, 77, has an excellent sense of humor.

The Indian-born British and American author — who survived 
15 stab wounds during a knife attack in 2022 — 
recently stopped by the Hay Festival in Cartagena, Colombia. He 
presented his memoir,     Knife     (2024), which reflects on the attack 
that nearly killed him. He told the public in Colombia that they 
have friendly faces, less threatening than the one who, in 
August three years ago, attacked him in front of a similar 
audience.

During his conversation with EL PAÍS, Rushdie — who was 
threatened with death in 1989 for his book The Satanic Verses — 
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points out that, at the time, literary critics forgot to read 
between the lines of the humor that he sprinkled his books 
with.

The recent attack against him took away his desire to go to 
public events, but he has returned as an act of resistance, with 
the love of his family in one hand and laughter in the other. He 
spoke to El PAÍS about the poetry that Netflix lacked while 
adapting One Hundred Years of Solitude, and about his new 
relationship with death. He also discussed the ongoing 
immigration crisis in the United States.

Question. The first time you came to Cartagena — in 2009 — 
you asked not to have bodyguards, because you wanted to walk 
freely through the city. After being so close to death in 2022, do 
you still resist the presence of bodyguards?

Answer. Yes, I resist, except in front of a very large audience, 
like last night. When there are more than a thousand people, it’s 
impossible not to take precautions. The Hay Festival has dealt 
with the issue in a very professional manner, ensuring security 
without it being too intrusive for the audience. I wish it weren’t 
like that. I used to live a perfectly normal life, but now I can’t risk 
a new attack.

Q. Does it make you nervous to be in front of a large audience?

A. I’m still getting used to it. For a long time, I decided not to do 
public events. I was very sensitive, I didn’t feel ready. But I don’t 
want to spend the rest of my life being invisible. When Knife was 



published, I did a few events: in Germany, France, Italy, a small 
one in Spain. I’m learning again. My instinct tells me not to 
overdo it with security, because the danger isn’t an army of 
people against me. In 2022, it was just one individual, a crazy 
man, who attacked me.

Q. You always talk about how love helped you recover from that 
traumatic event. But those who know you well say that you have 
a very good sense of humor. Has laughter helped you?

A. Yes. And it has always been like that. In my first books, when 
people reviewed them, they said they were very funny. Then — 
since what happened with The Satanic Verses wasn’t funny at all 
— people stopped talking about my texts as being funny, even 
though my way of writing didn’t change.

Now, this has changed somewhat over the years: I’ve been 
allowed to be funny again, but my humorous writing has always 
been there.

Q. When you were threatened with death in 1989, you say that 
many people were afraid to be around you. They kept their 
distance. Did something similar happen after the attack?

A. No, not at all, quite the opposite. Even in 1989, of course, 
there was an element of fear, but my friends were very loyal, 
very close. That helped me a lot. The fear was mostly in the 
circle of people after them. I also wondered if the same thing 
would happen this time, but no, it didn’t. And, to be very clear: I 
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think that. if someone tries to kill you, people feel a lot of 
empathy towards you. Many people were happy that I didn’t die.

Q. Did your relationship with death change after that episode?

A. I feel closer to it. None of us know how this film — our life — 
is going to end. But I was able to see the trailer before the end; I 
could see that I was dying. It was a powerful moment and, 
literarily, very interesting, because it makes you think a lot 
about death. In my family, women reached the age of 100, while 
the men didn’t. So, I hope to follow the female line of the family 
more.

Q. Have you thought about writing anything else about this new 
relationship with death, besides Knife?

A. Yes. Although I have no idea how to do it. I think that, when 
something so significant happens in the life of an artist, it will be 
reflected in their work in one way or another. How it will come 
out, I cannot tell you, but I’m sure that it will.

Q. One Hundred Years of Solitude (1967) was a great influence on 
your literature. How close were you to Gabriel García Márquez?

A. I think about him every time I come to Colombia. We never 
met, but we did speak once on the phone, thanks to [the 
Mexican novelist] Carlos Fuentes. I was in Mexico City, having 
dinner with Fuentes, who said, “It’s crazy that you two don’t 
know each other.” García Márquez was in Cuba, visiting Fidel 
[Castro]. Carlos went into a room and called Havana. He then 
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handed me the phone. We had a very long conversation, an 
hour long, very friendly. He told me that, at his age, he didn’t 
read much except in Spanish, but that he always wanted to 
know what two writers were up to: [the South African novelist 
J.M.] Coetzee and me.

[Moved, Rushdie touches his heart with his left hand.] It was a 
huge compliment, I’ll never forget it.

Q. Is magical realism still important in your work?

A. I resist the term, because it seems to me that magical 
realism belongs to Latin America. Cortázar, Asturias, Carpentier, 
Manuel Puig and others… the term belongs to them. Where I 
come from [India], the fantastic tradition is more powerful than 
realism. That’s what I felt when I started reading these Latin 
Americans: “how similar.”

Back then, the world for me was that of India and Pakistan, 
where religion is powerful, with a history of colonization, with 
military interventions in politics, with abysmal differences 
between rich and poor, between cities and the countryside. I 
found echoes in Latin Americans. I recognized myself: the 
priests in the books were my mullahs, those generals were my 
generals.

Q. Have you watched the Netflix adaptation of One Hundred 
Years of Solitude?
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A. I’ve seen it. I think they made a great effort; I found the 
creation of Macondo convincing. But it’s not One Hundred Years 
of Solitude, because that story lives in the language of the book. 
And you can’t film the language. The book has very little 
dialogue, so, for the series, they had to invent the dialogue, and, 
I’m sorry to say, it’s not at the same level as the language of the 
book.

My wife and I enjoyed the series, but it’s anything but magic. 
The most interesting thing about the book is that the surreal is 
treated in such a normal way — like Remedios the Beauty going 
up to heaven — while technology terrifies them, like when the 
train arrives in Macondo and frightens the people. That’s one of 
my favorite parts of the book: when the train arrives and a 
woman runs [though the town], saying that something terrible 
is coming. What scares Macondo is modernity.

Q. Speaking of technology: as someone who has defended 
freedom of expression with his life, what do you think of Elon 
Musk when he says that he defends free expression by allowing 
all kinds of speech on his social media network X?

A. Elon Musk doesn’t defend free expression. His social network 
curates the discourse of the extreme-right. Appropriating a 
noble cause — such as freedom of expression — when what you 
really do is the opposite is very dishonest. I’m not a fan of Mr. 
Musk. And I would love for him to be the first man on Mars.

Q. So that he stays there…
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A. Yes, let him go. If he likes it so much, then let him go. I once 
met him, in Los Angeles, 10 years ago. And he said that it would 
take seven years to get to Mars. Seven years have already 
passed, and I really want him to leave.

Q. You’re of Indian origin, but you’ve been an immigrant in the 
United Kingdom and the United States, countries where anti-
migrant speech has gained a lot of political space. As someone 
who has fought against extremism, why do you think cultural 
values like tolerance or empathy have lost so much support?

A. Yes, those values are weaker now than at any other time in 
my life. I’m a double migrant, from India to England, from 
England to the United States. And, in my life, I’ve always tried to 
celebrate the more positive side of that. All that migration feeds 
culture. We live in an era of migration, a time in history when 
many people move around the planet for economic or political 
reasons. Isn’t the United States a nation of immigrants? Apart 
from Native Americans, everyone is a migrant. That’s been the 
case since the founding fathers. The great American myth is 
now said to be bad, evil. Even Elon Musk is from South Africa.

Q. And what happens in a society if the founding national myth 
collapses?

A. I think the world won’t stop having planes, ships. Movement 
will continue to happen; they cannot stop the world just 
because they don’t approve of it. Right now, we’re concerned 
about the issue of deportations in the United States, and 



Americans should be careful what they wish for. If they go 
ahead [and push people out], they’ll find that the price of food 
won’t go down, but rather, it’ll go up, because there will be no 
one to harvest the crops. The medical world will also be 
affected, because there will be fewer people working in 
hospitals. Absolutely every aspect of American life will be 
affected by deportations.

Hope he goes to Mars -- for long time...

Musk And Space Travel Skewered In S. Korean Director Bong's 
Latest...

REVIEW: Absurdist, anti-capitalist, MAGA-mocking 
masterpiece...

https://www.independent.co.uk/b2698489.html
https://www.independent.co.uk/b2698489.html
https://www.barrons.com/articles/musk-and-space-travel-skewered-in-s-korean-director-bong-s-latest-d7f97932
https://www.barrons.com/articles/musk-and-space-travel-skewered-in-s-korean-director-bong-s-latest-d7f97932
https://english.elpais.com/culture/2025-02-16/salman-rushdie-musk-does-not-defend-freedom-of-expression-he-curates-the-discourse-of-the-extreme-right.html
https://english.elpais.com/usa/elections/2024-10-15/trumps-proposed-mass-deportations-could-decimate-the-us-food-supply.html
https://english.elpais.com/usa/elections/2024-10-15/trumps-proposed-mass-deportations-could-decimate-the-us-food-supply.html


Salman Rushdie Hopes For Stellar Death Of Elon Musk



: ‘Musk does not defend freedom of expression; he curates the discourse of the extreme right’



The British-Indian writer speaks to EL PAÍS about his new relationship with death, what Netflix failed to reflect about ‘One Hundred Years of Solitude,’ as well as the crisis within the founding myth of the United States being a country of immigrants. ‘Americans should be careful what they wish for’Salman Rushdie, 77, has an excellent sense of humor.

The Indian-born British and American author — who survived 15 stab wounds during a knife attack in 2022 — recently stopped by the Hay Festival in Cartagena, Colombia. He presented his memoir, Knife (2024), which reflects on the attack that nearly killed him. He told the public in Colombia that they have friendly faces, less threatening than the one who, in August three years ago, attacked him in front of a similar audience.



During his conversation with EL PAÍS, Rushdie — who was threatened with death in 1989 for his book The Satanic Verses — points out that, at the time, literary critics forgot to read between the lines of the humor that he sprinkled his books with.

The recent attack against him took away his desire to go to public events, but he has returned as an act of resistance, with the love of his family in one hand and laughter in the other. He spoke to El PAÍS about the poetry that Netflix lacked while adapting One Hundred Years of Solitude, and about his new relationship with death. He also discussed the ongoing immigration crisis in the United States.

Question. The first time you came to Cartagena — in 2009 — you asked not to have bodyguards, because you wanted to walk freely through the city. After being so close to death in 2022, do you still resist the presence of bodyguards?

Answer. Yes, I resist, except in front of a very large audience, like last night. When there are more than a thousand people, it’s impossible not to take precautions. The Hay Festival has dealt with the issue in a very professional manner, ensuring security without it being too intrusive for the audience. I wish it weren’t like that. I used to live a perfectly normal life, but now I can’t risk a new attack.

Q. Does it make you nervous to be in front of a large audience?

A. I’m still getting used to it. For a long time, I decided not to do public events. I was very sensitive, I didn’t feel ready. But I don’t want to spend the rest of my life being invisible. When Knife was published, I did a few events: in Germany, France, Italy, a small one in Spain. I’m learning again. My instinct tells me not to overdo it with security, because the danger isn’t an army of people against me. In 2022, it was just one individual, a crazy man, who attacked me.

Q. You always talk about how love helped you recover from that traumatic event. But those who know you well say that you have a very good sense of humor. Has laughter helped you?

A. Yes. And it has always been like that. In my first books, when people reviewed them, they said they were very funny. Then — since what happened with The Satanic Verses wasn’t funny at all — people stopped talking about my texts as being funny, even though my way of writing didn’t change.

Now, this has changed somewhat over the years: I’ve been allowed to be funny again, but my humorous writing has always been there.

Q. When you were threatened with death in 1989, you say that many people were afraid to be around you. They kept their distance. Did something similar happen after the attack?

A. No, not at all, quite the opposite. Even in 1989, of course, there was an element of fear, but my friends were very loyal, very close. That helped me a lot. The fear was mostly in the circle of people after them. I also wondered if the same thing would happen this time, but no, it didn’t. And, to be very clear: I think that. if someone tries to kill you, people feel a lot of empathy towards you. Many people were happy that I didn’t die.

Q. Did your relationship with death change after that episode?

A. I feel closer to it. None of us know how this film — our life — is going to end. But I was able to see the trailer before the end; I could see that I was dying. It was a powerful moment and, literarily, very interesting, because it makes you think a lot about death. In my family, women reached the age of 100, while the men didn’t. So, I hope to follow the female line of the family more.

Q. Have you thought about writing anything else about this new relationship with death, besides Knife?

A. Yes. Although I have no idea how to do it. I think that, when something so significant happens in the life of an artist, it will be reflected in their work in one way or another. How it will come out, I cannot tell you, but I’m sure that it will.

Q. One Hundred Years of Solitude (1967) was a great influence on your literature. How close were you to Gabriel García Márquez?

A. I think about him every time I come to Colombia. We never met, but we did speak once on the phone, thanks to [the Mexican novelist] Carlos Fuentes. I was in Mexico City, having dinner with Fuentes, who said, “It’s crazy that you two don’t know each other.” García Márquez was in Cuba, visiting Fidel [Castro]. Carlos went into a room and called Havana. He then handed me the phone. We had a very long conversation, an hour long, very friendly. He told me that, at his age, he didn’t read much except in Spanish, but that he always wanted to know what two writers were up to: [the South African novelist J.M.] Coetzee and me.

[Moved, Rushdie touches his heart with his left hand.] It was a huge compliment, I’ll never forget it.

Q. Is magical realism still important in your work?

A. I resist the term, because it seems to me that magical realism belongs to Latin America. Cortázar, Asturias, Carpentier, Manuel Puig and others… the term belongs to them. Where I come from [India], the fantastic tradition is more powerful than realism. That’s what I felt when I started reading these Latin Americans: “how similar.”

Back then, the world for me was that of India and Pakistan, where religion is powerful, with a history of colonization, with military interventions in politics, with abysmal differences between rich and poor, between cities and the countryside. I found echoes in Latin Americans. I recognized myself: the priests in the books were my mullahs, those generals were my generals.

Q. Have you watched the Netflix adaptation of One Hundred Years of Solitude?

A. I’ve seen it. I think they made a great effort; I found the creation of Macondo convincing. But it’s not One Hundred Years of Solitude, because that story lives in the language of the book. And you can’t film the language. The book has very little dialogue, so, for the series, they had to invent the dialogue, and, I’m sorry to say, it’s not at the same level as the language of the book.

My wife and I enjoyed the series, but it’s anything but magic. The most interesting thing about the book is that the surreal is treated in such a normal way — like Remedios the Beauty going up to heaven — while technology terrifies them, like when the train arrives in Macondo and frightens the people. That’s one of my favorite parts of the book: when the train arrives and a woman runs [though the town], saying that something terrible is coming. What scares Macondo is modernity.

Q. Speaking of technology: as someone who has defended freedom of expression with his life, what do you think of Elon Musk when he says that he defends free expression by allowing all kinds of speech on his social media network X?

A. Elon Musk doesn’t defend free expression. His social network curates the discourse of the extreme-right. Appropriating a noble cause — such as freedom of expression — when what you really do is the opposite is very dishonest. I’m not a fan of Mr. Musk. And I would love for him to be the first man on Mars.

Q. So that he stays there…

A. Yes, let him go. If he likes it so much, then let him go. I once met him, in Los Angeles, 10 years ago. And he said that it would take seven years to get to Mars. Seven years have already passed, and I really want him to leave.

Q. You’re of Indian origin, but you’ve been an immigrant in the United Kingdom and the United States, countries where anti-migrant speech has gained a lot of political space. As someone who has fought against extremism, why do you think cultural values like tolerance or empathy have lost so much support?

A. Yes, those values are weaker now than at any other time in my life. I’m a double migrant, from India to England, from England to the United States. And, in my life, I’ve always tried to celebrate the more positive side of that. All that migration feeds culture. We live in an era of migration, a time in history when many people move around the planet for economic or political reasons. Isn’t the United States a nation of immigrants? Apart from Native Americans, everyone is a migrant. That’s been the case since the founding fathers. The great American myth is now said to be bad, evil. Even Elon Musk is from South Africa.

Q. And what happens in a society if the founding national myth collapses?

A. I think the world won’t stop having planes, ships. Movement will continue to happen; they cannot stop the world just because they don’t approve of it. Right now, we’re concerned about the issue of deportations in the United States, and Americans should be careful what they wish for. If they go ahead [and push people out], they’ll find that the price of food won’t go down, but rather, it’ll go up, because there will be no one to harvest the crops. The medical world will also be affected, because there will be fewer people working in hospitals. Absolutely every aspect of American life will be affected by deportations.



Hope he goes to Mars -- for long time...
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